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From the Education Departm:

ear Educators, Parents, and Artists:

Thank you for taking the time to explore and use this guide. We hope it helps bring the arts to your kids in a rich and meaning-
ful way.

As a program of the Northwestern Settlement, we at Adventure Stage Chicago strive to carry out the Settlement’s larger mis-
sion: to serve our neighbors and to disrupt generational poverty. In service to this larger mission, The Stranger and the Shadow
is the second play in our season focused on the concept of hunger.

In this play, we see the concept of physical hunger become twisted and distorted as characters eat not for pleasure, but as
cogs in a machine. Additionally, we see our young protagonist, Wren, grappling with hunger in a more metaphorical sense: a
hunger for justice, for beauty, for human connection.

The Stranger and the Shadow LV D ZRUN RI VFLHQFH 4FWLRQ H[SORULQJ UHDO VRFLDO LVVX
world. Over the past decade or so, we seem to have seen a resurgence in popularity of these types of stories, especially

among young people. | think it is no coincidence that, in a world where systemic injustices are increasingly visible, young peo-

ple would look to fantasy stories as a way to better understand and grapple with their own world. Indeed, we may have these

stories to thank for the incredible leadership we're seeing in the news from young people as they tackle social issues today.

As always, we at ASC seek to provide a path for dialogue between children and adults, students and teachers. We encourage
you to use this guide to begin those conversations, tie themes from the play into your curriculum, and follow up after the

show by going deeper through activities and discussions. We would love to be included in the conversations the play gener-
ates; we encourage you and the young people in your lives to write us letters after the show.

Thank you for being a part of our ASC community--we look forward to seeing you at the theater!

Sincerely,

o Thibe

Anne McNamee-Keels
Education Manager
HGXFDWLRQ#DGYHQWXU
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A Note From the Playwrig

In 1909, in the midst of government organized violence against Jews in Russia forcing the migration of hundreds of families, Rabbi

osenberg of Warsaw turned to an ancient hero: The Golem. Golem are mystical beings in Jewish folklore, created by spiritual leaders
o defend persecuted Jewish populations throughout history. Rosenberg wrote a new rendition of the stories, and claimed they were
DXWKRUHG E\ 5DEEL /RHZ RI 3UDJXH ZKR OLYHG \HDUV SUHYLRXV +LV ERRN DQG LW
ODUJHU DXGLHQFH DFURVYV (XURSH DQG LV QRZ XSKHOG DV WKH PRVW LQ5XHQWLDO FRC

In many ways, Golem are like any other hero. They resemble humans but have a variety of powers, including super speed, super
VWUHQJWK WHOOLQJ WLPH E\ VPHOO VHQVLQJ WKLQJY RWKHUV FDQQRW +RZHYHU WK
7KH\ DUH FUHDWHG E\ KXPDQV 7KH\ GHIHQG SHUVHFXWHG SHRSOHV DQG 7KH\ GR Q
core of The Stranger and The Shadow, and the themes we played with in ASC Discovery Sessions with middle school students.

Rabbi Loew, Rosenberg’s principal character, builds his Golem out of mud and imbues it with life. Over the course of several short
stories, the creature saves Jewish people accused of blood libel, the false accusation that Jews kidnapped and murdered Christian
children and used their blood in holiday cooking.

In most versions of the Golem story, the creature becomes large, powerful, and unstable over time, and is either deactivated peace-
fully by its creator, or goes on a rampage and destroys what it was originally created to protect. Often, the Golem is a metaphor for
violence, fear, or war, and cannot provide an ongoing solution.

Drawing inspiration from these stories and conversations with middle school students, the creative team for The Stranger and The

Shadow GHFLGHG RXU SOD\ ZRXOG UHSUHVHQW WZR VHHPLQJO\ GL*HUHQW YHUVLRQV RI *F
The story begins when a young girl, Wren, enters Colfax, a city surrounded with a breathing barrier that feeds on the fear of its

FLWLIHQV -QVWHDG RI VSHDNLQJ IDFH WR IDFH RU WU\LQJ WR XQGHUVWDQG GL*HUHQ\
night, their shadowy feelings are released into the atmosphere, reinforcing the monstrous entity that isolates the city. Rejected for

KHU GL HUHQFHV :UHQ DFFLGHQWDOO\ JHQHUDWHY D FUHDWXUH RI KHU RZQ :KHQ LW I
ceptance and help the people still outside the barrier access the resources they need to live.

Wren’s monster closely parallels the Golem in our source material. She creates it herself, albeit accidentally as opposed to Rabbi

Loew’s careful construction. Both characters face persecution, Rabbi Loew as a Jewish person and Wren as an Outsider. Furthermore,

:UHQ V FLUFXPVWDQFHYV PLPLF UHDO OLIH VLWXDWLRQV IHOW E\ PDQ\ WRGD\ DQG WKUR
berg’s focus on Jewish populations and blood libel.

The barrier monster is a darker interpretation of the Golem. Instead of protecting the oppressed, it defends the status quo of a

JXDUGHG FLWL]J]HQU\ -WV FUHDWLRQ LV QRW D VHFUHW XSKHOG E\ D FRQFHUQHG OHDG!
Rabbi Loew’s Golem protects people who are vulnerable, the barrier monster protects a culture of fear and intolerance that hurts

everyone, including the people it seemingly supports.

Ultimately in The Stranger and The ShadowWren discovers that her monster, though important to her journey, is made of the same
VXEVWDQFH DV WKH EDUULHU PRQVWHU FXWWLQJ KHU Re¢ IURP &ROID[ 6KH EULQJV WKt
distance individuals from each other. The real heros in Golem folklore and The Stranger and The Shadoware not the creatures them-

selves, but the creators. The greatest powers are not superhuman, but the ability we all possess to see the humanity in one another

and take action to unite as a community.

- Kay Kron, Playwright
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World of the Pla

I \QRSVLV RI WKH 30D\
he play begins when our young protagonist, Wren, passes through a gelatinous barrier into the strange,
unfamiliar world of Colfax. Wren is apprehended and ordered to attend “educational sessions”. At the
SHGDJRJ\ &HQWHU :UHQ 4QGV VKH GRHVQ W 4W LQ DQG KDV QR LGHD Zz
students wear goggles, use strange controls, and eat white cubes. Additionally, they all do something that
UHQ 4QGV LQFUHGLEO\ XQVHWWOLQJ WKH\ VSLW RU VFUHDP LQWR MDU

Wren meets Merna, a woman who kindly lets her stay in a room at her house. To pay for the room, Merna
VHQGY KHU R WR 7THUJHU DQG 6RQV D FRPSDQ\ ZKHUH :UHQ LV XOWLP!

Wren starts to notice people treating her unkindly. One day after being bullied, she screams into a pillow
in a fashion similar to what she’s seen other student do. The scream magically transforms Wren'’s pillow
DQG RWKHU LWHPYV LQWR D NLQG RI PRQVWHU :UHQ DFWXDOO\ 4QGV W
FDUU\ LW DURXQG ZLWK KHU 2QH GD\ VKH 4QGV WKDW DQRWKHU VWXG|

Gio takes Wren to an abandoned stadium where they see the Collector, a hunched old man who carries
cages of creatures to the stadium in the center of the city. He releases them in the stadium where they are
absorbed into the sky, adding to the gelatinous barrier that keeps people from entering or leaving the city.

When the authorities discover that Wren and Gio are keeping their creatures, they shut down the town and

try to catch them. Knowing they are under pursuit, Wren and Gio work together to try to break the spell
and restore light and life to the city of Colfax.

On the Stag



Putting the Play In Conte

6SHFXODWLYH )LFWLRQ

I 6SHFXODWLYH 4FWLRQ LV D W\SH RI ZULWLQJ

WKH IXWXUH LQFOXGLQJ VFLHQFH 4FWLRQ XW,
IDQWDV\ 6SHFXODWLYH 4FWLRQ WDNHYV SODF
unusual or supernatural elements, from aliens to new technologies. In
ZRUNV Rl VSHFXODWLYH 4FWLRQ HOHPHQWYV
metaphors for things that we experience in the real world. i

-Q WKH SOD\ :UHQ 4QGV KHUVHOI LQ &ROID[ Da
a dystopian society. A dystopia is a place where conditions and quality

of life are unpleasant due to deprivation, oppression, or terror. Works of
G\WWRSLDQ 4FWLRQ DUH RIWHQ FUHDWHG DV D
might become if humans continue to make bad choices out of fear or
carelessness. For example, a writer concerned about the environment

might write a dystopian story or play in which characters live in an imag-

ined future where much of the earth has been destroyed by pollution or

global warming.

e :KDW DUH VRPH HOHPHQWV RI VSHFXODWLYH 4FWLRQ LQ WKH SOD\ DQG ZKDW UHD
e :KDW RWKHU ZRUNV RI VSHFXODWLYH 4FWLRQ DUH \RX IDPLOLDU ZLWK" 7KHVH FDQ
plays.

3XSSHWU\

Before 1912, the term “puppeteer” did not exist in the English language. Ellen van
Volkenburg, a director with the Chicago Little Theatre housed in the Fine Arts Building on
Michigan Avenue, needed a program credit for the actors she had trained to manipulate
E 1 EAGO marionettes in their production of Shakespeare’s A Midsummer’s Night's Dream. Von

4 Volkenberg coined this word at the dawn of a movement that has brought us to the rich
[I.’I‘EHHI[IE!.L art form of puppetry we practice today.

P D Chicago is unique in that it has a substantial local theater audience that not only attends
performances but supports innovative and new theater. Puppetry is active in American
R theater today, frequently employed in musicals and dramas. Chicago is ripe to be
positioned as a leader in a renaissance of the art of puppetry.

The Chicago International Puppet Theater Festival aims to cultivate the imagination
through the traditions and contemporary practices of the art of puppetry, and to
establish Chicago as a cultural center for puppetry by presenting work of the highest
quality as well as creating access to leaders and innovators in the art form through

On the Stag




Starting Points

I
[148—5< 48(67-216

At ASC, we start every performance with a
guestion for the audience. We ask them to

keep that question in mind as they watch the
show. We return to the question afterwards,
allowing students, teachers, and parents to share
observations and draw connections to their own
lives. We encourage you to prepare your students
IRU WKHLU 4HOG WULS E\ LQYHVW:E
following questions:

I
e :KDW PDNHV VRPHRQH DQ R
If fear were a monster, what would it
ORRN OLNH™
When is it important to speak up for 7+(0(6
ZKDW \RX EHOLHYH LQ"
-V WKHUH HYHU D MXVWL4DEBUWINIHDVRQ WR NHHS
D VHFUHW" -1 VR ZKHQ" e Qutsider Status
KDW GULYHV SHRSOH WR EX &@ihgronels placy in the world
6KRXOG DXWKRULW\ DOZD\V B¢r®®@EH\HG"
If not, when should authority be « Societal Fears
TXHVWLRQHG" « Standing Out vs. Fitting In

Off the Stag



From the Education Departme

r
6SHDN 2XW

Wren knew that she wanted to make a change when she stopped hiding her monster. She told the
other students and the Council what she believed. Here at ASC, we believe that young people’s
YRLFHY DUH SRZHUIXO DQG FDQ PDNH D GL*HUHQFH

Young people, invite your family to join you in volunteering for a cause you believe in!
/KHKRQH\FRP E S U RisMdkie \ahdRamily-friendly volunteer opportunities around the
Chicagoland area.

On the Stag



Tableaux (Statues

$7(5-%/6 &20021 &25( &211(&7-216
arker CCSS.ELA-Literacy.SL.5.1.B
hart Paper/White Board CCSS.ELA-Literacy.SL.5.1.C
aper CCSS.ELA-Literacy.SL.5.1.D

*58'( /(9(/3-12

2 % - ( & 7 — St(dents will illustrate the themes of the play by working as an
ensemble to create still images with their bodies

352&('85(
1. Choose a word or phrase from the list of themes
2. Using a whiteboard or a large piece of paper, have the students raise their
hands to tell you to write down word associations that they have with that theme.
(For example, if the word picked is protection, the students might say words like
safe, happy, strong, barrier, etc.)
%UHDN WKH FODVVURRP XS LQWR VPDOO JURXSV RI IRXU RU 4YH $VVLJQ HDFK JUR
word from the list that they came up with, without letting the other groups know
what each other’s words are.
4. Invite each group to create a tableaux, or frozen image, of their word. Give the
groups three minutes to rehearse their image.
5. Ask the other groups to point out how that group looks, pointing out the entire image and also individual students and how
their bodies are arranged in comparison/contrast to the others.
6. Have the students watching guess what word from the list the group is demonstrating.
7. Allow the performing group to comment on the observations and guesses made by the other students, and have them explain
their take on it.
8. Switch out the group and repeat until all groups have gone.

3266-%/( 6-'( &2%&+-1*

e Try varying the levels of bodies in the tableaux: low, medium, and high.

* Remember to choose an image that you can hold for a little while.

e :KDW FDQ ZH GR WR HQVXUH ZH NHHS HYHU\RQH VDIH"

5()/(&7-21
o :KDW VNLOOV ZHUH UHTXLUHG WR SOD\ WKH JDPH VXFFHVVIXOO\"

o :KDW GLG \RX 400G LQWHUHVWLQJ" 6 XUSULVLQJ"

o 'LG DQ\ RI WKH LPDJHVY KHOS WR WKLQN RI WKH ZRUG GL*HUHQWO\" :K\ RU ZK\ QRW

3266—-%/( 9$5-%$7-216 $33/-&$7-216

e 5($'—-1* $1' :5-7-anfd 62&-3%/ 678" H@a6e students create tableaux to represent a setting, character, or moment
IURP D ZRUN RI KLVWRU\ RU 4FWLRQ

e 67(0and (/% Have students create tableaux to represent science or ELA vocabulary words.

Arts Integrated Activit




The Truth About M

20021 &25( &211(&7-216
CSS.ELA- Literacy.L.5.1.B

*58'( /1(9(/312

2 % - (& 7 — B ¢his activity, students are invited to get to know one
another and make connections.

In the play, Wren is an outsider in a world where people keep to
themselves, neglecting to connect with others. This activity invites
students to build community within the classroom.

352&('85(

1. Invite students to create a circle of chairs.

2. Introduce the activity: One of our goals today is to learn more about

each other. In this game the person in the center will share something

about themselves by saying: “The truth about me is...” and then com-

plete the sentence with a true fact. For example, ‘the truth about me is

that I like ice cream.’ If this statement is also true about you, you like ice

FUHDP WRR WKHQ \RX PXVW 4QG D QHZ VSDFH LQ WKH FLUFOH

3. Explain that the person in the middle is also trying to get a spot so whoever does not get a spot goes to the center and the game
begins again with a new truth. Play a number of rounds.

4. Encourage students to choose truths that will get more people to move. If the same person ends up in the center multiple times,
they can choose a replacement who hasn’t been in the center yet.

5()/(&7-21
. :KDW VNLOOV ZHUH UHTXLUHG WR SOD\ WKH JDPH VXFFHVVIXOO\"

. :KDW GLG \RX 400G LQWHUHVWLQJ" 6 XUSULVLQJ"

. +RZ FDQ DQ DFWLYLW\ OLNH WKLY KHOS XV WR EXLOG FRPPXQLW\ HQVHPEOH LQ RX

3266-%/( 9$5-%$7-216 $33/-&%$7-216

e 5($'-1* $1' :5-7—-ard 62&-%/ 678'-¢DYH VWXGHQWYV PRYH WKURXJK WKLV DFWLYLW\-1U
vidual from literature or history (ie, a student portraying Martin Luther King Jr. may say, “the truth about me is that | see a lot of
injustice in the world.”)

67 (0Have students move through this activity from the perspective of a number or a science vocabulary word (ie, “The truth
about me is that I'm a prime number.”)

Arts Integrated Activit




An Interview with Wren and Gi

&20021 &25( 6(/ &211(&7-216
CSS.ELA-Literacry.W.5.3

*58'( /1(9(/412
0% 7 (5-3%/8aper and Pencil

2 % - ( & 7 —SRudents will make inferences in order to write an imagined
interview with a character from the play.

352&('85(

1. Talk to students about the idea of interviews. What does a print interview

ORRN OLNH" <RX PD\ ZDQW WR VKRZ H[DPSOH RI LQWHUYLHZV ZLWK \RXQJ KHURHV
such as this interview with Malala Yousafzai or this interview with Parkland

shooting survivor and gun control activist David Hogg  (Note to teachers: for

more information on talking to your students about youth activism around

school shootings and gun violence, check out this  great unit plan from the

New York Times).

2. Invite students to imagine they are journalists writing about Wren and Gio breaking the silence of Colfax. Invite them each to write
5-6 interview questions in the voice of Wren or Gio.

3. Once students have written their questions, invite them to trade questions with a classmate. Students can then write answers to
guestions in the voice of Wren or Gio.

OPTIONAL EXTENSION: Invite students to pair up and perform interviews as interviewer/interviewee. Or, conversely, have students
share interviews with a partner.

5()/(&7-21

. +RZ GLG \RX GHFLGH ZKLFK TXHVWLRQV WR DVN" +RZ GR \RX GHFLGH KRZ WR DQVZlI

. :HUH \RX VXUSULVHG E\ DQ\RQH V UHVSRQVHYVY WR LQWHUYLHZ TXHVWLRQV" 'LG ARX
VSRQGHG WR TXHVWLRQV" 'L HUHQFHV"

. :KDW LI DQ\ SDUDOOHOV H[LVW EHWZHHQ :UHQ DQG *LR V ZRUOG DQG RXU ZRUOG

Post-Show Writing Prom;




Crossword Puzzl
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Connect With the Ca

ar Educators:

GY HQW X U HrégDnbirk for young people,

and we deeply value their insights and reactions. We
elcome your students to engage with us by writing
letters or sharing artwork, photos, or videos with the
cast of the show. We always look forward to getting their
feedback, and we read through every piece we receive!

<RX DQG \RXU VWXGHQWY KDYH VHYHUDO ZD\V WR JHW
LQ WRXFK

Students can reach out individually via social media
outlets:

- Q V W D J@arenturestagechicago

7 Z L W \@Hdventure_stage

) D F H E RW\\W.facebook.com/adventurestage

| 7LSV IRU BWXGHQWYV
Students can hand-write or type letters to the cast and
send them to: ODNH VXUH \RXU 4UVW QDPH DQC

DUWZRUN SKRWR YLGHR RU OHWYV
(P D L&Bcletters@gmail.com $VN WKH FDVW DW OHDVW RQH T
about the show!
ODLO 3. Share your experience of watching the show!
Anne McNamee-Keels <RX DQG \RXU IULHQGV FDQ SLFI
c/o Adventure Stage Chicago that every cast member gets letters, artwork or media!
1012 N. Noble St. 5. Send in your letters, artwork, and media as soon as
Chicago, IL 60642 you can so we have time to respond!

H ZLOO UHVSRQG WR DOO VWXGH QW nfajRpddtiétistss &tosk HiQeled;1and photos to
WKDW DUULYHV EHIRUH WKH VKRZ 60 RYWWD, UDIPW,WrHD F H E RoRges.

Off the Stagq



BOOKS

"LYHUJHQ W ByOMe@rca Roth

(Grades 5-12)

Set in a dystopian Chicago, the trilogy consists of Divergent(2011), Insurgent (2012), and Allegiant (2013).

7KH VRFLHW\ GLYLGHV LWV FLWL]JHQV LQWR 4YH GL*HUHQW JURXSV E\
but secretly transfers to Divergent and has to make sure that her secret is not found out.

7KH &L WI| R/ hyRé&arrg DuPrau

(Grades 3-7)

Ember is an underground city troubled by aging infrastructure created by the Builders to contain
everything needed for human survival. Now the storerooms are almost out of food, crops are blighted,
corruption is spreading through the city, and worst of all - the lights are failing. Soon Ember could

be engulfed by darkness... But when two children, Lina and Doon, discover fragments of an ancient
parchment, they begin to wonder if there could be a way out of Ember.

7K H 5 PPpEMma Clayton

(Grades 4-9)

-Q DQ RYHUFURZGHG DQG 5RRGHG /RQGRQ ZKHUH OLIH LV D EUXWDO
EHOLHYH KLV WZLQ VLVWHU LV GHDG +H V ULJKW LQ IDFW VKH V GHV
escaping from imprisonment in a mysterious spaceship. But before they’re reunited, a new Program is

announced that will make the kids of London “Fit and Happy.” It's a virtual reality video game, based on

5\LQJ SRG 4JKWHUV LQ FRPEDW R+*HULQJ IDEXORXV SULJHV WR NLGV =

Recommended Resourc



5SHODWHG 79 DQG )LOP

6WUDQJHU 7KLQJV
Rated TV-14

"LYHUJHQW QR0142R15)2016)
Rated PG-13

&LWI| RI (R2BG8U
Rated PG

Other Medie

SHODWHG 3RGFDVWYV

7KH 8QH[SODLQDEOH
'LVDSSHDUDQFH RI ODU
(Grades 3-6)
This is a scripted podcast for
middle grade kids, performed
by middle grade kids. Itis a fun,
high-quality, serial mystery that
can be described as Goonies meets Spy Kids meets Stranger
Things. Listen here

LGV /LNH <RX DQG OH

This podcast provides a unique

and nurturing place to hear stories

from children about how it feels to

be excluded, mocked, and bullied
EHFDXVH \RX UH GL*HUHQ\
or ability - or how it feels to be
DFFHSWHG GHVSLWH WKR\

Listen here

Recommended Resourc



Mental Health Connectior

t ASC, we are very excited to be working with Northwestern Settlement’s new Family CARES Center. In partnership with Children’s
ome + Aid, the Settlement now provides counseling services for children and families in our community. The initiative will serve
amilies in the Settlement’s Early Childhood Education and Rowe Elementary School programs, providing mental health services in
areas including anxiety, ADHD, depression, exposure to traumatic experiences, family violence, grief, and general wellness. Family
&$5(6 EHQWHU FOLQLFLDQV LGHQWL4HG WKH IROORZLQJ WKHPHV UXQQLQJ WKURXJKR

%8//<-1*

"()-1-7-3Billying is unwanted, aggressive behavior that involves actions such
as making threats, spreading rumors, attacking someone physically or verbally,
and excluding someone from a group on purpose.

5(6285&(6 )25 <287+

7HHQV $IJDLQVWEBHPIOAERQROO\ GHVLIJQHG WR KHOS WHFE
how to appropriately respond, and how to prevent it.

LGV $JDL QVW Helgsermer@aly school children learn about bullying, how

to appropriately respond, and how to prevent it.

67203 2XW % X ihafah for kids and teens on anti-bullying and how to
respond to all forms of bullying.

IDWLRQDO <RXWK $GYRPowdingdqidadde\Wdasehip, and wellness

for youth.
7KH 7JUHYRU 3BXEBEREWY JD\ OHVELDQ ELVH[XDO WUDQVJHQGHU DQG TXHVWLRQLQJ \

national crisis and suicide prevention hotline: 8 TUHYRU

5(6285&(6 )25 3$5(176 7($&+(56

6 WR S % X O O\GayernihBnY resource for parents and

WHDFKHUV WR KHOS FKLOGUHQ D*HFWHG E\ EXOO\LQJ
3$&(5 V IDWLRQDO %XOO\LQJ 3ddithe) WLRQ &HQWHU
resources for teachers, parents, and kids of all ages that

educate communities and address bullying.

(GXEFDWLRQ FRP %XOO\LQJ DWPRsdvidé8RO DQG 2QOLQ
parents and teachers with the information and ideas they

need to help a bullied child.

7THDFKLQJ 7ROHUD QElaksréond @&@drlal’ and

activities for teachers, aiming to reduce prejudice and

improve intergroup relations.

Recommended Resourc




Getting to the Theatce

e want your trip to ASC at the Vittum Theater to go as '-5(&7-216 72 1 12%/( 67
moothly as possible! Here’s an idea of what to expect

GXULQJ \RXU 4HOG WULS Y520 7+( 125 7Take the Kennedy East (90/94 toward
Indiana) to the Division St. exit. At the end of the exit ramp,

6($7-1* 5(48(6Seating for our shows is prearranged take a right onto Division St. and follow it to Ashland Ave. Turn

based on special seating needs and the ages of students. Please left onto Ashland and follow it one light to Augusta Blvd. Turn

call 773.969.5573 before you arrive if we need to accommodate left onto Augusta toward Noble St. (next light). Turn left onto

members of your group with hearing, vision, Noble St. Arrive at the theater on left.

or mobility impairments.
)520 7+ ( 628 Take the Dan Ryan West (90/94 toward

$ 55 -9 $Please arrive between 10:00 - 10:15 a.m.; our shows Wisconsin). Exit at Milwaukee/Augusta. At the end of the exit
begin promptly at 10:30. Buses should pull in front of the theater ramp, continue west on Augusta Blvd. one block to Noble

at 1 1REOH 6 \Reddil your bus until a member of St.Turn right onto Noble St. Arrive at the theater on the left.
RXU VWDe FRPHVY WR JUHHW \RX DQG \RXU VWXGHQWYV

We will then lead your group into our lobby for a short speech Y520 7+( :(67Take the Eisenhower East (290 toward the
about our theater and the performance you are about to see. Loop) to the Dan Ryan West (90/94 toward Wisconsin). Exit

at Milwaukee/Augusta. At the end of the exit ramp, continue
3(5)250%$1&($ PHPEHU RI RXU VWD« ZLOO VKR ZweBt¥tAdddtaXBRdVbie block to Noble St. Turn right onto
their seats. Shows run approximately 60 minutes and include a Noble St. Arrive at the theater on left.
post-show discussion. The entire event usually lasts around 90
minutes. We ask that all members of your group remain in the
theater until the performance and discussion are over. If you
must leave before the discussion, please let us know in advance.

/ 8 1 & + Unfortunately, we do not have space available for
students to eat lunch in the theater or at the Settlement.

'(3$5785 (At the conclusion of the performanceand & XUWDLQ

& R QY H U V,védismi3s the audience school-by-school in

RUGHU WR UHGXFH FRQIXVLRQ 6WDe+ ZLOO OHDG \RX GRZQ WKH VWDLUV DQG
to your buses, which will be waiting for you on Augusta Blvd. in

the bus lane in front of Rowe Middle School.

%22.-1* -1)250%7-21

The Stranger and The Shadow

January 18, 24, 31 | February 6, 7, 8, 15

CPS: $7 | Non-CPS: $8

All performances begin at 10:30am.

Groups receive ONE FREE chaperone ticket for every TEN
student tickets purchased.

At the Theate




Classroom Residencie

ringan $6& 7($&+-1* $Sme-our classroom!

he IHLJIKERUKRRG % ULGJHV 5H Vit &doQaraheéhbire $tori€lling and creative drama program designed
to help children develop their critical literacy skills and to transform them into the storytellers of their own lives.

Through theatre games, storytelling, improvisation, reading, and creative writing, students develop their ability to write,

VSHDN DQG WKLQN FULWLFDOO\ 1HLJKERUKRRG %ULGJHV KHOSV \RXQJ SHRS:
guestions found in today’s diverse, changing society.

Participating classrooms receive:
3$571(56+-234residency hours over the course of 12 weeks.

(;32685( Tickets and transportation to a single ASC performance and the
opportunity to present the students’ learning at the Vittum Theater.

5(6285&(6 Learning Guide, Promptbook, lesson plans, and supplies.

:25.6+236
$6& R HUV SUH DQG SRVW VKRZ ZRUNVKRSV IRU RXU SURGXFWLRQV 7KHVH
& RPPRQ &évbndcted theater workshops use storytelling, critical

literacy, and creative drama to deepen your students’ experience at
our theater.

For more information regarding 1(—-*+%25+22"' %5-"6(6
:25.6+ 236 contact:

$QQH OF1DPHH .HHOV _ (GXFDWLRQ ODQDJHU
HGXFDWLRQ#DGYHQWXUHVWDJH RUJ
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Coming Up at AS

)DVW )RRG &KDLOQ

By Andrew Marikis

Fast Food Chain follows a brother and sister as they wrestle with the pressure of poverty and food insecurity in
Chicago. They struggle to make it on their own until one day they discover a garden in the unlikeliest of places. It's
an adventure into the magical realism of African folktale, showcasing the power of community and storytelling in

combating social issues.

$SULO 0D\
5HVHUYDWLRQV QRZ DYDLODEOH
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CHICAGO DEPARTMENT OF FAMILY AND SUPPORT SERVICES « KINDER MORGAN FOUNDATION
THE JOHN D. AND CATHERINE T. MACARTHUR FOUNDATION « THE MACARTHUR FUND FOR ARTS A
CULTURE AT PRINCE « NORTHERN TRUST CHARITABLE TRUST « PAUL M. ANGELL FAMILY FOUNDA"

* POLK BROS. FOUNDATION « RBC WEALTH MANAGEMENT « SEARLE FUNDS AT
THE CHICAGO COMMUNITY TRUST

/($51-1* *8-"( 0%$7(5-%/AnAe ®cNamee-Keels, Camila Restrepo, and the Family CARES Center.
"(6—*1 %Andrew Sutherland
3+272*5$3+< Bwvan Barr
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